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B
elly dancers Selina Lynn and Megan Love have performed as 
mermaids, bulls and circus freaks. They’ve shimmied and 
shaken their hips with the lights out, decked out in glow-in-
the-dark paint, and have danced as wolves in headdresses, 

sacrificing the blood of their hunters by symbolically pouring it on 
themselves during a tribal prayer routine. 

The two, known collectively as BellySutra, have found that 
their imaginations, however wild and weird, have been whole-
heartedly embraced in Chico.

“We can do anything,” Lynn said during a recent interview at 
BellySutra’s Dangerous Hips dance studio. “We have had blood, 
and people are like, ‘Give me more blood.’ I love that. … They let 
us be our crazy selves, and they like it. Instead of being scared, 
they’re like, ‘Wow, that’s awesome!’” 

Since forming BellySutra in 2009, Lynn and Love have drawn 
inspiration for their “belly dance fusion” routines from a variety 
of performing styles, combining tango, hip-hop and other forms 
of dance with belly dance to contribute to an ever-changing and 
engaging art form.

“Belly dance is always there, but we add all these crazy ele-
ments,” Lynn said. “It could be characters; it could be gestures, 
body language.” 

The two also have performed with flaming 
swords balanced atop their heads, and dreamed 
up elegant fan veil dances. The latter involves 
handheld fans trailed by several feet of silk. 

In addition to performing at private parties, 
BellySutra and its student troupes share their 
love of belly dance in shows throughout Chico, 
regularly performing at the DownLo as well as 
at the LaRocca Vineyards Tasting Room every 
second Thursday when the downtown Thursday 
Night Market is in season. The duo also has per-
formed every year at the Chico News & Review’s 

Keep Chico Weird talent show, earning high marks for impressive 
displays of skill and theatrics as Lynn and Love synchronized their 
routines with video effects projected on a large movie screen.

Lynn says she’s been captivated by belly dancing for as long 
as she can remember. During one fateful visit to Busch Gardens 
when she was a kid, she recalled seeing a show featuring “this 
beautiful lady on stage with a giant snake.”

“She was getting paid to dance,” she said. “I was determined 
to figure out, ‘How can I do that?’” Lynn started taking classes at 
19, commuting from her Gridley home to Sacramento.

As for Love, dancing was essentially the only thing she hadn’t 
explored as a performer. She’d played piano, sang and acted, 
then started dancing with Lynn, whom she’d met through a mutu-
al friend while they were living in Yuba City. The two clicked, and 
now, 10 years after forming BellySutra, they’ve added a dance 
studio to their partnership. Dangerous Hips opened last March, 
and in addition to teaching beginner and intermediate belly dance, 
they’re also renting out the space to other local belly dancers for 
practices and classes. 

The pair acknowledged that belly dancing can be intimidating 
for beginners, but it’s a very open and welcoming art form, Love 
said. There are no limits or restrictions with regards to age, size 

or gender.
Lynn said that people often are surprised what their 

bodies can do, adding, “Plus, getting to be free and 
move how your body moves—that’s, like, really great.”  

“Empowering,” Love interjected. 
“Belly dancing really gives people lots of confidence. 

It makes you feel beautiful, it makes you just feel good 
about yourself,” Lynn said. “Belly dancing makes you 
forever a goddess, I tell you.” 

—ASHIAH SCHARAGA
a s h i a h s@news r e v i ew. c om

Live new music:
Chico State’s New Music Symposium: Feb. 28-March 1
No cover (seating limited)

Feb. 28, 7 p.m.: “In C,” with Terry Riley and Chico 
State student ensemble
Rowland-Taylor Recital Hall

March 1, 3 p.m.: Terry Riley and Gloria Cheng 
“In Conversation”
Rowland-Taylor Recital Hall

March 1, 7:30 p.m.: Terry Riley and Grammy Award 
winner Gloria Cheng perform composed and 
improvised piano works.
Zingg Recital Hall

“I can’t imagine not meeting him; it was 
destined to be,” Riley said matter-of-factly. “I’d 
heard Pandit Pran Nath’s music in the late-’60s, 
and was very moved by it, but I didn’t really 
understand what it was about, or why I was 
moved. And it was like a big mystery that I felt 
I had to solve in my own music. I had to under-
stand it before I could progress further with my 
own compositions.”

Riley would end up teaching at Mills College 
in Oakland years later, and always included 
aspects of Indian classical music in his courses. 
While music has taken Riley to all parts of the 
world, he’s spent a good portion of his life in 
Northern California, where he still resides. His 
early years were spent in Redding, at a time 
when the city had only one high school, and 
he attended Shasta College and studied with 
renowned pianist Duane Hampton (who later 
set up the Duane Hampton School of Music in 
Redding).

Known primarily as a solo artist, Riley’s 
collaborations over the years are noteworthy to 
say the least. He’s had a long-lasting musical 
relationship with the members of the Kronos 
Quartet, whom he met at Mills College in the 
late-’70s. Riley also worked with John Cale on 
1971’s psychedelic journey Church of Anthrax, 
and collaborated with jazz swashbuckler Don 
Cherry, whom Riley introduced to Indian classi-
cal music, and reflects on fondly.

“It was not as intense as my collaboration 
with John Cale,” Riley said of his time with 
Cherry. “It was more relaxed and flowing. What 
I liked about Don Cherry is he was kind of a 
minstrel—he’d always be playing music in the 
street. If you’d be talking and walking down the 
street, he’d have his flute out, playing away.”

Riley still loves collaborating. He’ll be play-
ing with Grammy-winning pianist Gloria Cheng 
for a second New Music Symposium perfor-
mance on March 1. But his main musical partner 
over the last 20 years has been his son and gui-
tarist Gyan (they will tour Europe this summer). 
The partnership has been the right thing at the 
right time for the elder Riley, one that satisfies 
his creative and paternal instincts. 

“We’ve developed this kind of improvisa-
tional rapport in our concerts,” he explained. 
“It’s been a great thing for me in my old age to 
have this new path to explore.”

—MARK LORE

 

Live hips:  
BellySutra performs Spirit 
Animal Saturday, 
March 9, at 8 p.m. All 
ages until 10 p.m. No 
cover. At the DownLo
(319 Main St.) 

Shake yours:
Dangerous Hips 
dance studio
220 W. Sixth St. Visit 
bellysutrarocks.com for 
class prices and times.

“In C” is made up of 53 modules, or pieces of 
melodies and musical loops assigned to different 
players, that, when played as written—or sped up or 
slowed, or even with parts omitted—over and over 
begin to create a sort of kaleidoscope of sound. The 
length of the performance dictates which sounds 
emerge.

Riley, now 83, has quietly made a massive impact 
on popular music with his experiments. That particu-
lar pioneering piece of minimalist music influenced 
numerous artists—Soft Machine, Mike Oldfield and 
Tangerine Dream, to name a few—and most notably 
inspired the intro for The Who’s “Baba O’Riley.” 

“In C”—written by Riley in one night—was first 
performed in San Francisco by outsider compos-
ers and Riley collaborators Steve Reich, Pauline 
Oliveros, Jon Gibson and Morton Subotnick, and has 
been interpreted countless times since.

“It’s played a lot—I mean, once a day somewhere 
in the world,” Riley said from his Yuba County 
home. “What I like about it is that it does have this 
flexibility, and it can surprise me at times when peo-
ple come up with novel ideas on how to perform it.”

Riley will perform the famous piece alongside 
some 35 or 40 Chico State students and faculty mem-
bers—under the direction of Department of Music 
and Theatre faculty member David Dvorin—next 
Thursday (Feb. 28) to open the annual New Music 
Seminar at the university. 

While “In C” is arguably Riley’s best-known 
piece, his work and contributions to music go far 
beyond that. His 1969 album A Rainbow in Curved 
Air was light years ahead of its time, a synth-and-
tape-loop sci-fi journey that provided a road map for 

all ambient and electronic albums that followed. 
“In C” and Rainbow were released on a 
major label at time when America was 

socially and chemically transforming. 
If you think psychedelics played a big 

part in Riley’s music, you’d be right. 
“It had a big impact on the way 

I conceived a musical form,” Riley 
said. “It took me into details of 
music that I hadn’t seen before. 
It blew things up, like a big mag-
nifying glass. That’s one of the 
things that ‘In C’ does—patterns 
change gradually over a long peri-

od of time. You couldn’t accom-
plish this any other way.”

The biggest influence on Riley’s 
music was meeting Indian classical 

singer Pandit Pran Nath in New York in 
1970 through a mutual friend.

T
erry Riley’s groundbreaking composition “In C” was 
released in 1964, at the dawn of the British Invasion, 
and at a time when singles like The Supremes’ “Baby 
Love” and The Beach Boys’ “I Get Around” had teen-

agers’ hearts aflutter at dances across the country.
Even to this day, it’s hard to wrap one’s head around 

what Riley created more than half a century ago. 

Terry Riley
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 BellySutra duo embraces creativity
through belly dance fusion
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BellySutra (from left): Megan Love and Selina Lynn.
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Service Technician 
Starting at  

 

1-800-767-8276
Ask for Rosa!

$15 an Hour
Benefits Available

Help Wanted!

DONATE  
YOUR CAR

Cars For A Cause  
helps support Arc’s Family Support 

Programs for individuals with 
developmental disabilities and their 
families when you donate your car.

* 100% Tax Dexuctible
*  We accept Vehicles  

Running or Not

* Free Vehicle Pickup
*  We take care of all 

paperwork and DMVRunning or Not

Make a difference in your 
community, call TODAY!

Call 343-3666

LocaL 
Nursery 
crawL

Mon-sat 8aM-4pM  |  2270 fair street  |  343-7615

February 
22nd & 23rd

Specials • Gifts • Drawings
For more inFormation, visit

www.LocalNurseryCrawl.com

Join Us For the 6th annUal




